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MAX KALISH 
1891 — 1945 

NSPIRED by the workingman, Max Kalish captured the 
dignity and forcefulness of labor in his series of sculptures 
portraying the artisan who plays such an important role in the 
mechanics of today. Many of them show the laborer in action, 
alert, tense, and powerful; some show him inert, exhausted, limp 
with the fatigue of hard manual toil. Fundamentally realistic, 
they, nevertheless, are dynamic in the symbolic quality of their 
strength and vigor, in the unexpected symmetry of the human 
body with the shoulders and muscles bared to the heavy task of 
physical exertion. In the steelworker, the stoker, the telephone 
linesman, the oiler, he saw the authority of manpower, and 
through his interest and sensitivity he was able to interpret this 
with definite aesthetic appeal. The Cleveland Museum of Art is 
the custodian of a piece, “Laborer at Rest,” belonging to the City 
of Cleveland in the Mary L. Warner Collection. It is the erect 
figure of a worker, relaxed, at ease in that precious and fleeting 

moment of rest. 

Successful in portraying the impact of industry in the every- 
day world, Kalish was just as proficient in rendering the refine- 
ments of a gentler world. The white marble torso, given to the 
Museum some years ago by Mrs. Salmon P. Halle, and illus- 
trated herewith, is classic in the simplicity of its cutting; 
rhythmical, unaffected, it radiates a sense of tranquillity. The 
torso in wood is just as pleasing, its texture, perhaps, a little 
warmer because of the difference in material and color. A certain 
tenderness, without sentimentality, is shown in two of the tiny 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1946, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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marble heads of his own child. These characterizations show 
deep feeling and at the same time the skill of the sculptor. 

Max Kalish was born in 1891 in Poland; he died in New York 
in 1945. His family came to Cleveland when he was still young, 
and it was here at The Cleveland School of Art that he laid the 
foundation of his career in the field of sculpture. Later, he went 
to New York, to Paris, both places in which he maintained a 
studio. Each year, however, when possible, he came back to 
Cleveland. His monumental statue of Abraham Lincoln is now 
in front of the Board of Education, on the Mall side. His sculp- 
tures are to be found in many private collections and in mu- 
seums. The Cleveland Museum is honoring him in a joint 
memorial exhibition with Alexander Warshawsky; this show 
will be in Gallery X from October 9 through November 17. It 
includes the following sculptures: 


LABOR SUBJECTS 


‘American Labor Marble 
The Digger Bronze 
Dormant Power Bronze 
The Discard Bronze 
— 
Lent by 
er Bronze 
Mrs. Max KAtisH..... The Oiler 
Riding the Crane Bronze 
Steel into the Skies Bronze 
Structural Steelworker Bronze 
Stoker Bronze 
Telephone Linesman Bronze 
Lent by Woodsman Bronze 
City or CLEVELAND 
(The Mary L. Warner Collection) Laborer at Rest Bronze 
MISCELLANEOUS SUBJECTS 
(Baby’s Head Marble 
Baby’s Head—Six Weeks Old Marble 
Baby’s Head—Two Years Old Marble 
Laughing Baby Bronze 
Lent by Marble 
other Love arble 
Mrs. Max KAtisH..... 4 Nude Resting 
Repose Bronze 
Simplicity Marble 
Black Torso Marble 
Torso Wood 
Gift to the Museum trom Two Small Torsos Bronze 
Mrs..Satmon P. HAtte... {Torso Marble 


HELEN S. FOOTE 
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ALEXANDER WARSHAWSKY 
1887 — 1945 
Like his close friend and contemporary, Max Kalish, Alexander 
Warshawsky was an artist with his roots in this community. 
With this exhibition of his work, the Museum honors his 
memory and recognizes his accomplishments and his contribu- 
tion to the art of Cleveland. 

Alexander Warshawsky was born in Cleveland, March 29, 
1887; he studied first at The Cleveland School of Art, where he 
gained his early training along with Max Kalish and William 
Zorach. In the early days of The Play House, he did sets and 
costumes for that organization. He spent five years at the 
National Academy of Design in New York City. Prior to World 
War I, he established his residence in Paris with his wife Berthe, 
also an artist, in a studio once occupied by Courbet. He enlisted 
in the camouflage division of the French Army and later trans- 
ferred to liaison work with the American Expeditionary Force. 
For twenty-five years Paris was his home, and much of his 
painting was done in Brittany or the South of France. The 
quality of warmth and the sunny atmosphere in his paintings 
reflect the impression which these sympathetic surroundings 
made upon him; what he acquired from his association with the 
artists and art trends in Paris he assimilated and used advan- 
tageously in his own work, without becoming an imitator or a 
mannered follower of the strong tendencies of the day. His 
painting is at once clear in color, lucid in interpretation of sub- 
ject matter—whether landscape or portrait, and sincere in 
every aspect. 

During the years when he lived abroad he returned from time 
to time to hold exhibitions of his work in Cleveland. He organ- 
ized an exhibition of contemporary painting at the gallery of the 
William Taylor Son & Company, which caused decided interest 
in Cleveland. Among the pictures in the present exhibition are 
various paintings shown in those years: “Canna,” which re- 
ceived the award at the California Art Club in 1935; “Fisher- 
man’s Bride”; “Place des Abbesses”; “Jean Pierre de Pont- 
Croix”; and “Land’s End.” Also included in the exhibition is 
the Museum canvas, a fine landscape, “Overlooking the Medi- 
terranean,” which came through an anonymous gift and is 


reproduced on the inside front cover. The exhibition contains a 
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number of canvases of his later period, representing the last 
twelve years of his life when Warshawsky lived in California 
with his wife and son Ivan. 

A list of the paintings in the exhibition follows: 


(Studio Corner 
Place des Abbesses 
Springtime in Paris 
Avignon Roof Tops 
Cassis, near Marseilles, France 
Begonia in Clay Pot 
Land’s End 
Soliloquy 
Wooded Hillside, Ramatuelle, France 
Pastel Still Life—Green Pot 
Lent by Bay of Douarnenez, Tréboul, Brittany 
Mrs. Alexander Warshawsky 
Flowers 
Little White House, Douarnenez, Brittany 
Carmel Coast, California 
Old Bretonne Woman, Pont-Croix,"Brittany 
Sunshine and Shadow, Cagnes, South of France 
Jean Pierre de Pont-Croix 
Douarnenez Fisherman 
Vernon, Normandy—Against Light 
Ivan, Age Seven 


Lent by Port of Douarnenez 
Davip WarsHAWSKY .....« 4 November Morning, Hollywood 
Lent by Fisherman’s Bride 


Mr. Mrs. WatTER Haas. Pope’s Palace, Avignon 
Anonymous Gift to 
Tue CLEVELAND Musevo oF ArT Overlooking the Mediterranean 


HENRY S. FRANCIS 


THE MUSART SOCIETY 


During this past summer a group of people formed the Musart 
Society of The Cleveland Museum of Art. The purpose of this 
society is to support the musical programs of the Museum 
during the years to come by providing funds through member- 
ships in the society. This action came spontaneously and is wel- 
comed by the Trustees and the Curator of Musical Arts with 
real gratification. 

For twenty-five years The Cleveland Museum of Art has been 
able to offer a valuable musical program free to the public 
through the P. J. McMyler Musical Endowment Fund. As with 
all funds of this nature, income dropped sharply during the de- 
pression. In order to carry on the notable programs of music in 
the auditorium, it has been necessary for the Curator to seek 
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financial assistance each year from friends. The generosity of 
many people during the depression and war years has been re- 
markable. It is obvious that a few people cannot carry the 
burden indefinitely. Therefore, the formation of the Musart 
Society at this time is most fortunate for the Museum. The 
founding committee numbers fourteen people, with Charles E. 
Roseman, Jr., as chairman. 

Membership in the Musart Society is obtained by an annual 
gift of five dollars. Those who give in larger amounts will be 
known as Sustaining Members. Membership gifts are tax- 
deductible. Members will be issued cards which will admit them 
to the auditorium until the doors are opened to the public, five 
minutes before concert time. 

Membership gifts should be mailed to Musart Society, The 
Cleveland Museum of Art. WALTER BLODGETT 


A MANUSCRIPT PAGE OF THE 
THIRTEENTH CENTURY 


The Majestas Domini or Rex Gloriae is the symbolic representa- 
tion of the glory of the risen Christ—Christ the Mediator, a 
motif which must be differentiated clearly from that of Christ 
the Judge. This theme goes back to the second century and asa 
subject was widely used in the apse decoration of churches in 
early Christian times. 

About the ninth century a formal type of the risen Christ 
figure evolves: the Pantocrator, the Omnipotent, who sits in 
frontal position on a throne or on a rainbow, surrounded by an 
aureole, or mandorla. His right hand is raised in blessing, while 
with his left hand He holds the open Book of Life, on which the 
Alpha and Omega is inscribed or the words, Lux mundi, “Light 
of the world,” or Jn principio erat verbum, “In the beginning was 
the Word.” Only occasionally is the book closed. 

The Cleveland Museum of Art, through the Mr. and Mrs. 
William H. Marlatt Fund, has been fortunate enough to acquire 
a beautiful painted representation of this subject: a page from 
an illuminated manuscript,’ English, dating to the first half of 
the thirteenth century. In it Christ, who sits enthroned on a 
rainbow, his bare feet upon a footstool, is placed in a quatrefoil 
—a four-lobed mandorla, or aureole. The book in his right hand 
1 No. 45.132. Height width 534”. Illustrated on cover. 
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is closed, and He is flanked by two pricket candlesticks. In the 
corners outside the aureole, in half circles, are the four symbols 
of the Evangelists. 

The Evangelists are always associated with the risen Christ, 
and their symbolic representations are derived from the vision 
of the Prophet Ezekiel and from the poetic ideas of the Apoca- 
lypse of St. John. The Evangelist symbols are always placed in 
proper precedence according to the excellence of their natures, 
beginning on the right hand of Christ: the angel of St. Matthew, 
the eagle of St. John, the lion of St. Mark, and the ox of St. Luke. 

The rather unusual representation of the candlesticks in the 
Museum accession has likewise to do with the Apocalypse. The 
Church is said to be a candlestick holding aloft a burning 
candle because she holds aloft the enlightening gospel of Jesus 
Christ. The magnificence of the whole presentation culminates 
in the Christ figure. The aureole is a vestment of light, a 
radiation of light from his body. The golden field of the aureole 
is nothing more than heaven itself, the abode of God. 

The miniature is most effective in its design, with the slim 
erect figure of the Christ accentuated by his upraised hand and 
the pricket candlesticks. His blue tunic is lined with red, and 
the white robe with pink. The golden background behind the 
Christ and the Evangelist symbols is framed by the red and 
white of the aureole and the half circles. The whole is on a blue 
ground. This combination of rose, white, and blue, with the 
leaf-gold, achieves a color pattern of rare felicity. 

The illuminated miniature may be associated with several 
famous manuscripts: a leaf from the Psalter, English, thir- 
teenth century in the British Museum’; a leaf from the Psalter 
of Robert de Lindeseye, Abbot of Peterborough, thirteenth 
century, before a.D. 1222°; a leaf from a Psalter written for a 
Nun of Amesbury Abbey, Wilts., about a.p. 1250.‘ 

The Christ figure of the Cleveland page is more monumental 
than that in any of these, and it seems fair to date it in the early 
thirteenth century. It is much simpler and more archaic than 


2 British Museum Reproductions from Illuminated Manuscripts, Series III, Pl. XV: “Cotton Ms. 
Vespasian, A. i. f. 1.” 


3 Eric G. Millar, English Illuminated Manuscripts from the Xth to the XIIIth Century, Pl. 69: 
“London, Society of Antiquaries, Ms. 59.” 


4 Tbid., Pl. 82: “Oxford, All Souls College, Ms. 6, f. 6.” 


140 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


the representation in the leaf last named above. The facial 
type, with the eyes closely spaced, and the curious wig-like 
hair are English. It was a time of much French influence, but 
these English characteristics are corroborated by the graphic 
treatment of the drapery, with its linear edges, which is a dis- 
tant reflection of the English Winchester style. 

WILLIAM M. MILLIKEN 


MEMBERSHIP ENDOWMENT FUNDS 


The Trustees of the Museum at a meeting in 1937 voted to 
create a new form of Membership Endowment Fund, whereby 
all those who had qualified as Life Members and Fellows for 
Life by contributions of cash, might, upon continuation of | 
annual contributions of $100.00 or more, set up in perpetuity 
special funds, either in their names or as memorials to others. 
While Life Memberships expire at the death of the member, 
these endowment funds preserve the name of the donor in per- 
petuity and remain intact as a source of income to the Museum. 

At the end of 1938, there were fourteen such funds, with a 
principal of $19,250.00. At the end of June, 1946, there were 
sixty, with a principal of $118,362.02. These funds continue to 
make a most important contribution, helping the Museum to 
meet the increasing demands for its services. 

A list of the funds established to June 30, 1946, is as follows: 


LIST OF INDIVIDUAL 
MEMBERSHIP ENDOWMENT FUNDS AND 
CONTRIBUTING MEMBERSHIP ENDOWMENT FUNDS 


Anonymous Membership Endowment Fund...............20e0eee0% $2,082.94 
S. Prentiss Baldwin Memorial Membership Endowment Fund........ 1,100.00 
George T. Bishop Memorial Contributing Endowment Fund.......... 600.00 
Myrta Jones Cannon Membership Endowment Fund................ 6,854.08 
Alvah Stone Chisholm Memorial Membership Endowment Fund...... 1,500.00 
Harold T. Clark Membership Endowment Fund.................+-+ 2,050.00 
Mrs. Harry J. Crawford Membership Endowment Fund............. 1,425.00 
Harris Creech Membership Endowment Fund................00+005 1,400.00 
Edwin A. Dodd Membership Endowment Fund................-++++ 2,050.00 
Alton C. Dustin Memorial Membership Endowment Fund........... 2,700.00 
Howard Parmelee and Maud Stager Eells Contributing Endowment 

Sam W. and Florence Taylor Emerson Contributing Endowment Fund.. 700.00 
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Adolph J. and Esther S. Farber Membership Endowment Fund....... 
James Edward Ferris Memorial Contributing Endowment Fund...... 
Mary G. and Francis K. Glidden Memorial Membership Endowment 


Agnes Gund Memorial Membership Endowment Fund............... 
George Gund III, Agnes Gund, Gordon Gund, Graham deC. Gund, 

Geoffrey deC.Gund and Louise L.Gund Membership Endowment Fund 
Howard Melville Hanna, Jr., Memorial Membership Endowment Fund. 
Coburn Haskell Memorial Membership Endowment Fund............ 
Elinor Irwin Holden Memorial Membership Endowment Fund........ 
Helen Chisholm Hord Membership Endowment Fund............... 
Albert S. Ingalls Membership Endowment Fund.............. aces 
Jane Taft Ingalls Contributing Endowment Fund ..............000% 
Paul F. and Lucretia B. Ireland Contributing Endowment Fund..... 
Isaac and Jennie B. Joseph Memorial Membership Endowment Fund. . 
I, Theodore Kahn Membership Endowment Fund..............e0+0 
Ella Konigslow Contributing Endowment 
Grace Harman Mather Memorial Membership Endowment Fund..... 
Katharine L. Mather Membership Endowment Fund..:...........+ 
W. G. and Elizabeth R. Mather Membership Endowment Fund...... 
Malcolm L. and Lucia McCurdy McBride Membership Endowment Fund 
Frederick Metcalf Memorial Membership Endowment Fund.......... 
Julia Severance Millikin Membership Endowment Fund............ 
Fanny Hanna Moore Membership Endowment Fund..............+. 
Mrs. J. E. Morley Membership Endowment Fund.................+ 
Jeanie C. Murray Membership Endowment Fund.............+..065 
Laurence H. Norton Membership Endowment Fund 
Robert C. Norton Membership Endowment Fund................00- 
Harry DeWeese Norvell Memorial Contributing Endowment Fund... 
Marion A. Parsons Contributing Endowment Fund 
Drake T. Perry Membership Endowment Fund...............00000 
Mary B. S. Pollock Membership Endowment Fund ................. 
Eda Sherwin Prescott Membership Endowment Fund............... 
Franklin and Helen Elizabeth Rockefeller Memorial Membership 

Louis Rorimer Membership Endowment 
Lillian Rosenbaum Memorial Contributing Endowment Fund 
Walter D. Sayle Membership Endowment Fund.................005 
Mary H. Severance Membership Endowment Fund................4+ 
Samuel Paisley Shane Memorial Membership Endowment Fund..... 
James A. and Elizabeth B. D. Smith Memorial Contributing Endow- 

ment Fund 
Frank E. Taplin Memorial Membership Endowment Fund 
Mary Southworth Upson Contributing Endowment Fund 
George Garretson Wade Membership Endowment Fund 
Miriam Norton White Membership Endowment Fund 
Roland W. White Membership Endowment Fund 
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we C. A. Grasselli Memorial Membership Endowment Fund............. 2,700.00 
2,000.00 
4 2,000.00 
3,000.00 
2,300.00 
2,900.00 
1,800.00 
1,500.00 
800.00 
500.00 
1,100.00 
1,500.00 
500.00 
1,500.00 
1,400.00 
4,300.00 
1,775.00 
1,500.00 
3,350.00 
1,200.00 
1,225.00 
1,800.00 
2,000.00 
2,000.00 
500.00 
500.00 
1,500.00 
1,300.00 
1,900.00 
11,200.00 
4,000.00 
650.00 
1,100.00 
2,300.00 
: 3,000.00 
500.00 
1,600.00 
500.00 
6,100.00 
2,000.00 
1,900.00 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Walter C. White Memorial Membership Endowment Fund........... $2,100.00 
Lewis B. and Helen C. Williams Membership Endowment Fund...... 1,300.00 
Captain and Mrs. Thomas Wilson Memorial Membership Endow- 

Clara Gordon York Membership Endowment Fund.................. 2,400.00 


WILLIAM M. MILLIKEN 


VENETIAN BRONZE BOWL INLAID WITH 
SILVER AND GOLD 


The romance of trade is nowhere more vividly portrayed than 
in the history of Venice, in the Middle Ages ruler of the Mediter- 
ranean. Her great merchant fleets plied back and forth with 
regularity between Africa, Byzantium, Egypt, Greece, and 
Near Eastern ports. Her picturesque galleys and sailing craft 
brought back not only treasures from these distant lands but 
craftsmen and tradesmen as well. Restless, perhaps eager for 
adventure, many of these Orientals stayed on in the city of 
lagoons and established ateliers and shops in their adopted 
home. At the same moment, Italians were journeying to the 
Levant and other points across the Eastern seas, some of them 
permanently locating on these foreign shores, some of them re- 
turning to the land of their birth. The Crusades, too, had opened 
the doors of Italy to the Orient. 

This interchange of peoples resulted in an intellectual curi- 
osity on both sides and created in each an interest in the life, 
customs, and arts of the other, each absorbing to a certain 
extent the local characteristics of his newer home. Through 
commerce, other Italian cities, notably Pisa, Genoa, Amalfi, and 
Florence, also shared in this influx of Easterners, but Venice in 
particular was the meeting place of prime importance for the 
East and West; it was the commercial center of exchange. 

The influence of these foreigners is indelibly recorded in 
Venice; the outstanding example is perhaps the multi-domed 
basilica built in honor of St. Mark, her patron, enriched as it is 
with mosaics, aglow with gold, all the handiwork of masters 
called by the Venetians from Constantinople. With this back- 
ground of the Orient, it is no wonder that Venice became in the 
fifteenth and sixteenth centuries the focal point, the center, of 
metalwork inlaid with gold and silver, a technique in the work- 
ing of metal which originated in the Near East. 


143 


3 
4 
5 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


In the beginning, these decorated metal objects were fash- 
ioned by emigrant craftsmen, but as time went on, Italian 
artisans skillfully executed metal objects with incrustations of 
silver and gold. This specialized group of workers became known 
as Azzimini,' and they have written an interesting chapter into 
the annals of Italian art history. The metalwork produced by 
them, fundamentally Oriental in spirit, was nevertheless tem- 
pered by Western taste: the forms of the pieces are somewhat 
more delicate in shape, and the drawing of the design is indi- 
cated by lines in relief, not alone by opposition of the different 
metals.” 

A small bowl*® of Venetian workmanship, made in the six- 
teenth century, has recently come to the Museum through pur- 
chase from the J. H. Wade Fund. This bronze vessel is charac- 
teristically decorated with interlacings and arabesques inlaid 
with gold and silver. Zones of differing designs flow out in petal- 
shape from a center medallion of the bowl to a decorative band 
on the slightly pulled-out lip. The intricacy of interwoven lines 
certainly would challenge the skill of any craftsmen, but this 
anonymous Italian artisan, trained as he must have been in the 
inlay technique and in the happy solution of a complicated 
design, has overcome the obvious difficulties with dexterity and 
pleasing adroitness. The bowl is graceful in shape and beautiful 
in the texture of the metal itself; on it the work in relief is evi- 
dent and the contrast of silver and gold patterning with the 
dark-colored bronze is effective and colorful. On the inside of 
the bowl, six fish are lightly engraved, the heads encircling the 
central point of the base, the bodies, fins, and tails swirling out 
into a lively pinwheel or rosette; a simple engraved decoration, 
scarcely visible now, is used to indicate the fish-scales. These 
fish seem to symbolize the desired use of the vessel, for it prob- 
ably was made for the holding of liquids. This bronze bowl not 
only represents well the work of the 4zzimini, but it adds a 
note of distinction to the metalwork in the Department of 
Decorative Arts. HELEN S. FOOTE 


1 Henri Lavoix, “Les Azziministes,” Gazette des Beaux-Arts, Vol. XII (1862), pp. 64-74. 


2 It is interesting to compare this bowl with the two inlaid brasses, Syrian and Persian, pub- 
lished in the April, 1946, Bulletin by Howard Hollis, Curator of Far Eastern and Near Eastern 
Art in-The Cleveland Museum of Art. 


No. 45.133. Diameter Illustrated on inside back cover. 
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GIFTS TO THE DEPARTMENT OF PRINTS BY 
MRS. MALCOLM L. McBRIDE 


During all the years of her association with The Print Club, 
Mrs. Malcolm L. McBride has given generously to the Print 
Department and for the past four consecutive seasons has 
made substantial and important gifts of items which were 
hitherto unrepresented in the collection. 

Among the American prints in these recent gifts are examples 
by Curry, Benton, Lozowick, Cheffetz, Cook, and Joe Jones, as 
well as two serigraphs, among the first to come to the Depart- 
ment, by Elizabeth Olds and Morris Graves, respectively. There 
are lithographs by the Mexicans, Orozco, Rivera, and Siqueiros. 
Of special note is the lithograph of the Student of Jena by the 
Swiss artist, Ferdinand Hodler, a study for a wall decoration 
commemorating the part students took in the Battle of Jena. 

Included among these gifts is a number of interesting cartoons: 
two original drawings by the Czech cartoonist Pelc, “Hitler and 
Mussolini” and “Invasion—Atlantic Wall,” the latter of which 
was reproduced in Collier’s magazine; two drawings by Orozco, 
“Loot,” and “Ancient Races,”? which treat the social scene 
with mordant vigor; two lithographs by the American, William 
Gropper, satirizing the American senator; and a lithograph by 
Daumier condemning the political chicanery of the period of 
Louis Philippe. Since the power of any cartoon depends not 
alone upon its graphic presentation but also upon its contents 
and their direct association with its time, it too often becomes 
obsolete. In consequence, when the artist records a human 
foible in such a way that its application is universal and for all 
time, the resultant cartoon achieves its measure of greatness. 
Daumier,more than any other,hasaccomplished permanencewith 
such cartoons. Mention must be made of a fine Kroll drawing. 

It was also Mrs. McBride’s suggestion that cartoons by 
Daniel R. Fitzpatrick be acquired for the Department. On being 
approached, Mr. Fitzpatrick gave two original drawings, “Had 
I the Food You Waste” and ““Twentieth-Century Cave Man,” 
which appeared in the St. Louis Post-Dispatch for April 11 and 
May 19, 1946, respectively. The Museum is grateful to both 
Mrs. McBride and Mr. Fitzpatrick. HENRY S. FRANCIS 


1 Illustrated in Fosé Clemente Orozco (Delphic Studios, 1932). 


2 Illustrated in idid., under “Design for Mural: National Preparatory School (Collection of Mrs. 
Malcolm L. McBride).” 
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CALENDAR FOR SEPTEMBER, 1946 
Sunday __I. 2.00 p.m. Radio-Phonograph Program (until 5 p.m.). 


Sunday 8. 2.00 p.m. Radio-Phonograph Program. Helen Leino. 


Sunday _—‘1§. 2.00 p.m. Radio-Phonograph Program. Helen Leino. 


Sunday 22. 2.00 p.m. Radio-Phonograph Program. Helen Leino. 


Educational Corridor 


Sunday 29. 2.00 p.m. Radio-Phonograph Program (until 5 p.m.). 


EXHIBITIONS 
Exhibition of the Month: Arts of Java and Bali. 


Paintings from Museum Collections: English 
and Spanish Schools; French School, XVII- 
XVIII Century; European Painting, XX 
Century. 

Paintings from Museum Collections: American, 
XIX-XX Century. 


“Frieze of Dancers,” by Edgar Degas (A Recent 
Accession). 


American Colonial Portraits and Decorative 
Arts. 


Prints by Seven Graphic Masters. 


Planning Cleveland (through September 15); 
Mexican Puppetry (opens September 17). 


Museum Galleries Closed on Mondays 


: 
Galery 
is Galleries VI, VII, VIII...... 
‘ 
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BRONZE BOWL INLAID WITH SILVER AND GOLD 
Italian, Venetian, XVI Century 
Purchase from the J. H. Wade Fund, 1945 
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Leonarp C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 


HAROLD T. CLARK EDWARD B. GREENE 
Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Asst. Treasurer 
Secretary 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
EDWARD B. GREENE Joun H. Horp 


THE STAFF OF 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder Minnie H. BREDBECK 
Membership Secretary Emeritus I. T. FRaARY 
In Charge of Membership EpitH BurRous 
In Charge of Publicity Marie KIRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHn W. McCaBE 

Assistant Superintendent JosEPH J. KRAYNAK 


LIBRARY 
Librarian 
Assistant Librarian 
Reference Assistant ELTA ALBAUGH 
Cataloguer CHARLOTTE VAN DER VEER 
In Charge, Photographs HASSELTINE BOURLAND 


NELL G. SILL 
ELLA TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to = p. m. 
Open Sundays 1 p. m. to 6 p. 
Open Friday evenings 7 p. m. 7 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Luncheon is served from 12 m. to 2 p. 
Afternoon tea is served from 3 p. m. to = 30 p.m. 


ACCESSIONS COMMITTEE 


The President and the Director, ex-officiis 
RALPH M. COE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 
The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN GUERDON S. HOLDEN 
E. S. BURKE, JR Mrs. T. P. HOWELL 
STEVENSON BURKE HELEN HUMPHREYS 
Mrs. H. W. CANNON Davin S. INGALLS 
HENRY Hunt CLARK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Mrs. HowarpD P. EELLS’ Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
A. C. ERNST E.roy J. KuLas 
PAut L. FEIss HERBERT F. LEISY 
WALTER L. FLoRY A. M. Luntz 
Mrs.JAMES A.FoRD MRrS.MALCOLM L.MCBRIDE 
FINLEY M. K. FosTER SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. HENRY NORWEB 
Mrs. THOMAS S.GRASSELLI MRS.MATTHIAS PLUM 
Mrs. E. B. GREENE Mrs. HERMAN L. VAIL 
GEORGE GUND MRS. WORCESTER R. WARNER 
SALMON P. HALLE ROBERT A. WEAVER 
Mrs. E. S. HARKNESS MRS. WINDSOR T. WHITE 
GROVER HIGGINS S. D. WISE 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M.MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.Foore 
Asst. Cur. of Classical Art SILVIA WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Far Eastern Art Howarp HO.tis 
Curator of Near Eastern Art Howarp HOLLis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louis— BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education Tuomas MuNRO 
Assoc. Curator Emeritus LouisE M. DUNN 
Administrative Supervisor MARGARET BROWN 
Supervisor of Children’s Classes 
DorOTHY VANLOOZEN 
In Charge of Circulating Exhibits 
RutH F. RUGGLES 
Supervisors: GEORGE D.CULLER, LAURA C.LEE, 
MARGARET FAIRBANKS MARCUS, MARGUERITE 
MUNGER 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Benefactor Fellows contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL}; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES 
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